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“Survival” in Margaret Atwood's The Handmaid s Tale
— The Story of Stolen Identity and Self Reconstruction —

Eiko YAKUSHI

Abstract

The following study examines the survival of the heroine in Margaret Atwood’'s The
Handmaid’s Tale. The story takes place in the late 20th century where now A New Christian
Right or New Puritans have taken over the power of what used to be the United States. The
new regime, which is named after the biblical land of Gilead, returns to the Old Testament in a
reaction against abortion, sterilization and what they consider to be dangerous kinds of freedom
of the modern welfare state. The new government controls the society by hierarchy. The
heroine, named Offred by the new regime, is placed as a Handmaid and sent to a commander’s
house to bare a child for his sterile wife (since no sterile man is thought to exist in regime of
Gilead).Under the severe conditions, Offred lives in fear and is force to be passive and submissive
to survive under the strict rules. By telling the story and reconstruction her memories, she
gradually gains her power and emotions. Through the survival in Gilead she regains her identity

and overcomes her victim complex.
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6  deliberate contradictions within the work force us to re-examine a given scene or incident in light of its frame. Gamlin.

Gordon .

“Empowerment and the Politics of Fear: Margaret Atwood's The Handmaid's Tale as Context Gothic”,

Polyglossia: the Asia-Pacific voice in language and language teaching/ Ritumeikan Center for Modern Language

Education, Vol.1(Apr.1999).P.9
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7  Since careful readers of the novel can deduce Offred’s name from the list of names provided at the outset-for all of the
names, with the exception of “June,” are assigned to other characters as the narrative unfolds. Bouson. J. Brooks. “The
misogyny of Patriarchal Culture in The Handmaid’s Tale” ed. Harold Bloom. Chelsea House. 2001.p.44
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Atwood uses the Chinese-box structure but subverts its traditional aim. Initially, the outer frame of The Handmaid’s
Tale distances readers from the horrors of Gliead and fulfills other roles mentioned above. Its principal function to the
featured academics as authorities, we accept their notion of Offred’s story as an insignificant contribution to their science,
If, on the other hand, we see Offred’s narrative as moving document of an individual's struggle for survival, then the
social scientists are debunked as parasites, who continue to exploit Offred long after her death. Gordon Gamlin. P.10

So, if we cannot even depend on the reality of time as we perceive it, history and historian are certainly not to be
trusted, which is exactly the conclution to which Atwood would like us to arrive. Rigney. Babara Hill, “Alias Atwood:
Narrative Games and Gender Politics” Harold Bloom. Bloom’s Modern Critical Views Margaret Atwood, Infobase
Publishing, 2009. p.59

—the fact that the historian who reconstructs and comments on Offred’s tale does not know her real name is a “sign” of
his “inability” to read Offred’s story. Bouson. J. Brooks. P.44

“Describing her intention in the closure, Atwood comments that The Handmaid’s Tale” isn't totally bleak and
pessimistic, “J. Brooks Bouson. p.59”
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12 Subject to the killing male rage which multilates, dismembers, and destroys, woman is a sexualized and dehumanized
object in a sadomasochistic master-slave relationship. Bouson. J. Brooks. p.45
13 If we had to choose one word to characterize the universe of The Handmaid’s Tale, it would be “dread.” Offred -or June,

lives under the constant threat of annihilation, and her transitory existence is marked by solitude and fear. Gamlin

Gordon, p9.
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LEINTVI, AT 7Ly RIZZFEDOT T Vi R OET{EOR 2 LEDbINT WS Z LI K7
LLESETEDINIA Yy L=V DPRIZEDH LOTAT YT 474 28) REBN LG O—
BIAS [ b7z LIS T THEPNAZBD](62) O THb, "AFEOROLMIIR S NI
REMRET 50 AT 7Ly FRITOFEDOER  WMLIZHVWELEY -V THEZEV, RIREWR
ZHEIIL, DEVHIBELZOFREEZODHLL H—beua—TE Yo7 A T T LY FOE
CLIEERPAREVERKL S, HikizEos 3 [AoBHO XS MIK] (16) L LT [was
EAKRLIAMTEZOXE LA Ha L AERDPHS  AZRE] (16) DX TLrRv, 72, A4
F0ALECLIEE LTERWRESAR, 2ot BERBHLAROTEEISENS I, ASEICHE
ERFIROBEKTH o7z [RKETIT, R SHIMADELELAETELH A X0EGbAEW
BdHoTl (FMBHLRERTH-72] (62) € WMEEISNIFTT LY N3 [EBRKR LR
£ LxTEREDLEL, B THFT 7Ly Fid % LTHMAORESEAT1rO0 74—, didy
RSB LOBEXEEQLIHBTZOZED (WS MofivoX) | & MEERRE] (275) L LT
BTSN A %] (202) W) RIGENVED SIS, ZHWEHAZ%D, T4 7Y 74
EI/ED LS ECTHL I LT L, T4 5 RoBEHRET T 7Ly FORMHLH
FABEICE > TIRERER 22V, F77 END—F, WLDPHSOBEBE - Tikli%
Ly FIZLoTRITDOBETH Y., gt TIREICHOEIHENIEDbNIL TS, Hik

14 Offred is praiseworthy in large part because she “offers” the stories of heroism that she witnesses, recording them for
posterity. Cooke. Nathalie. Margaret Atwood A Critical Companion, Greenwood Press, 2004 p.125

15 HZROMEPSHFEDSMY I EINTNL I LERBNTH L. FEOA A—=T1ET7 by vy FOMERIC (12 Lady Oracle,1976)
WCHINT 275, BB ET L L DICHEOLREZLERL) L5020 0, fFRITHICALORKERLZLEZEELLN
TWAZIFTRLE, HOB2EDNTWDEE LS, B FEHET p490.
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ODEVWYIORB, FT 7Ly Rty 7L i
[Bo%&W ] (179) EIFHEN 5 IE ORI D,
ZOIEIIIERE, &, JB. A SE 5 HED
HIEASEIR] S 2 AT H 1) . BEFCHELE %
VT ERERHBIICEB L, Hithz 7))~ b
T MLARBOHM) OFREEGA LT D, itk
DEWYZITLT5H T EATHER X & BHFA~O Bk
DLDLLERBRENDIZTTERL, ROFEIC
bR E ENFETEOELLIZBLIIHY 2
HEXT 2, COBFT Y7Ly FIZFIDTIEDH
FAMUIS, BB - 2 VBTS2 S h
LEENPOTE R, Y7LV y0H%E [Lo
ERODHB] (180) DTH b, TOWM, + 7
7Ly Fix [F2 Cillrokz 0o TRTWY
HE9R%s]) (181) kb, LT, 97
L ois [ 2 OBMOR 2 MR EwTw s & ]
WEg? ] (181) & RGHIRICHbN D REN %
B % T 50 MERI 2 MEUEZ T OAFRTE 25
WNEEINLFLTTFTBHMETT [, HE), A~
W Bl (181) LRASINBHEFICEDN LS
REHERTON. HOOMIIOMEbLLIKE L
BIRZHEONZA Y7Ly FiE TH2HOLH
WKHELC] Ly Tvwwez | (181) L BtEx B{aEd
BBEERT D, ATV UBEVEED 20 -,
o E TAE TRAGVWER#E FICTFR
WO E->THBZ72] (181) & ik % 3t
&L, Y7Ly FERAEPHERD RO
5 [RofHEO X5 2iin] (182) HTL 20
KL Do BEVOLEWMEIZEHEL RS,
HEZFEDEG) CORFMmEET 7Ly FOoT7A
FUT4 T4 OREEFLT FEENOEILE
N EELRIZOBRMTH 5.

2—-2 ;g - BEOEXEZOERE

FTT7VLy ReF T 7V VIZHBORE YO
JEDICIZPeE - T “Wall” [BE] 2RI <,
ZZICREGAILR FL 7 FEHETILREE L Sh
B RBAER M H ., R ET - 72K % &0
MEH S NZZEHMEN TV D, HiSD%K%EH
DEVIZTBF T T Ly R KO IR
THWIERNL, TNOHPVTNLERTIERW
EVI)EHEIE L LT, BIEORFELZ &
) BIBHEKE K L B4 77 Ly FIZAG DK
LD, BELTIEWIT AW EDIix$] (43)
LML SD, HORMTHRYIETS5H
ARZEHRFZZBHE L. Z2I3EIc (228
] (43) 2+ & F & 9, J. Brooks Bouson %%
BT HX912HY 70y FRERZHL, #
B BUR % XK 5 720 IS B H S Ok
THIEPLBEEZDVEEL, ZOHITIEBBE
L Z2ZhIcEGgE L. ZROWFED X 9125
725l L TEED L) KBNS HLEFS D
ELTwh,

F 77 Ly FIdHEERO P TRE OWHT R
b, B, HhLETEWEZ SN ®EDH
H e A iG O RLIE 2 F 75 O &I 2 Hl#H 3 5 72012
oMz 95, BEELTONRYPHALE |
D AFNCTIT 54 — A FREIEADTHS T
)T LDOTELEP LWEIICHEORELE
WS Z 9, AOBICIZHEZ ML % & Aol
W S ORIl b % < RSB, [ X
Ve X 5 — S CoT oIl ¥ x>
T—1 2R RO ) R LOERL Wi E]
(73) P&k EWE. L L. HEEFGOFRT
EIFEZI LR L, ERERE) LT EET T
Ly FIZZORBICHEL L2 iEd 5,

T 7Ly FIZWiEo s ol & PR EH

16 For Offred protectively distances herself from what she is experiencing: she “detaches” herself, she “describes,” finds
“something hilarious” about the impregnation ritual(123; ch.16) Bouson. J. Brooks. “A Feminist and Psychoanalytic
Approach in a Women's College”, Approaches to Teaching Atwood’s The Handmaid’s Tale and Other Works, Ed by
Sharon R. Wilson, Thomas B. Friedman, Shannon Hengen. The Modern Language Association of America, 2000.pp.124.
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DI LI BRASEOEEF= Y Z7ITHL, )
DD APSHIEE 2RI THE L Twb,
REO TN L MESCEREBRE L T 5
“Guardians” [fRiE# | (26) & L CRIFE D
BN A, KEDBFERD G2 5Tl
Zy 2D THEFCHEEDLWIZERE] (26)

RAPTIERVERE, [E9) LR (26)

C TR X 285 ] (26) & Th [HiC
ZbhbhwEW] (260) OFTHEAMTH B L Hl
BLTwWb, FANREGLBGEANIOL  H5H
LWEBHET THEEXERL7-20IHE LTOSE 2
AL CEBIESL L9 & LTwb—,

Zv 7 BF LT FREMROTORRELEDS
FIONCHEFLZ)ICHEEZE] (26) &, #)
ROMWET 2 FOI2 50 BilicfhAnZTH
HIWEZEW > Tnb, 77y FIZZAR
=y 7 PBEEBICERO L) B TIER L,
(BB TRYAEWO, Mo Toe
BEbhiz, HEET LI WAT 5] (26)

TH ) LMUET L. =y 7 DRIFEDSOIE
BEZI R NIHEBN 2 F A E2KDT,

ZOHY) —FIREINLHNE S >
F 7Ly Nid=v 7 L RN BRZ o,

B LORASEEOBRKXEFKICZBERYT
Holzh, RV TEEL V) BIEHY TN S
LWL ATT LY FERBERN R EZTD
RLTWL, ZNFTHRETHL7zDICWE L
THb o Tzl L TOKERIEE %
BEL. HOORHKZ =y 7 IZiEHZ LT L
LCDTAF YT 474 %ML 5,

2—3 ; BHESHE,S OB EEHDES
B Thr T T 7Ly FIZFL T FEBHEDR

LWEGE TR0 T, H A4 Aotz
& U 305847 B IRE & ZE DO AE % 3% 5
Twa,

REOAFIHROE Y L] - B - o’
F. AW REUR 72D OWEGEERL R TORE
BTHOEEREFTTODLT PRI T,
FhPA A IC—ROEOHKX E N
HIEEDHERTHY o TWwb, 7272k 5Nz
RERIC LD & T T SN -4T8 &2 3 5
ZIorT 7Ly Fidehbso [FHRH5 8D
K] TTAHYRBIEEDZESIZOLEY ()
oOmozEH] (78) OWMZ72RF> 2 &2
WCBERRLTUAMIL v, A7 7Ly NiZZ0H
G TZLILETkbI, 7T v EMIT oI,
ffE7-o580) L5 26N TR [HMmHOK
DEH] (78) THHLELB, LT, HE
DBEHLE L THEDLDNLIENDE DL N HFA
THMEZ 720 T L Y S h 2 AR
Wo/z b LA EIETNLE, FHTHGN
“invalid” [EEABEHE] THDH X HITEL 5,

2 %k Shopping TH Y7 L v Fid. il %
TLOEWY OIS~ F—THobE T 7L Dtk
R AR DL LB E 72 b OMLEFE L7120
2 RS LK OM ) ROIEOR WA 7 —
MR D By < XD BAERIISERNATA 2T o
COLEFTT VLY FRZEOTRIZAGOFD
“power” &KL %A FNiEdH { £ T “passive”
(p28) TH2HELWRL T,

F 7 Ly RSB S ) & BEE B
LEEFR L. AT S X)L IS E
LOBERFENEOEL) —F - Vaf LK
¥, KBUFHO—BE Loty Lo
M . 2 L CHl4AE OE#ETF Nick & 0B

17 B ZEET Nick & oRIE [ ] fokzis L. WERNEEZ 0T L, BoHCHENE B, ~, WIRNZR
HAEZREL LAY 7Ly Fid, SEIC—EHAPOVWEAD LI IZ=Zy ZICHEZEY, A% (TAFYF4574) 2%

RL. ERAAESRICSINT 5 2 L ICHBlZ R OTH S,

WY EET pp.491-492.

18 “The Handmaids are forced to a life of utter passivity and submissiveness.” Bouson. J. Brooks. p.44
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BAERE o T0b, WIFhd, HTFOFHA
EHHILRLHLOMIC) A7 ZWHAH T LT,
T 7Ly FOFHEIZHNZbOTIEARCH
FT, WMREGPEME LR 2R TEE6R
WAL TR B

Y7Ly FRASHEOERERERDL I L
Ty W1 ANTHS GEIT 2T 08222 H
OREIIC TficE 2 FT&E ] [KMZORT
ZENTE] (176) L)% o728 & L %,
Pry 7Ly FIREERF = 7 2 5 [ E A
ITHRENEEOERITKS L) IZEFL T
Wb EIRERRT S, TOK, WERLAIZHIL
XZ) EEEFHIRTVDLEF T 7Ly Fe#
FALOIETICE S S &, AIFEIZD > 72nR
DL I HMLEHIICETES— A
“Scrabble” # L T—#IC@WB I L THRLWEH
KT 2. TLETHHWEMR > Tk
WZEWTB LR BEPOT- 8D b h %o Tn
ko nr—rzfEbiish, AY 70y Fid
BFhbIFELREC LWHEIZE S5,
L2l 9S8 DS LTEmAsEETs
EDEEIL SN BORO F IR A TH S S
FAFIZTAHILT, GHREERL LGOS
DFON BT 5o FLT TBHED T TR
SNz HA B #E I X 1Lid “Blessed are the
silent” [TEERIZEARE | & S D “word” [ F
] AL, KRB E TS 2 L hBEEE
ENTWw2, Pd LI RUSLFICANLER
ZRLRI=ZEHOIRE L L 728 SIS F 2 U
ENbd, ZOfEMETIEI|ZITET 7Ly NI
BRLANEOROM)) 2 FIET 5o FREIZH

BEOIME VI FIAR TS & T, FHIWIC
BNV a5, T LTRER L LTRSS E
OMNEZRRTZ2OTIERL, [FL] 2w)
WRKOHESI Db L IRAISE LIS 2, “HR
ZHEAQALPTE Y 7Ly Fid “Nolite te
bastardes carborundorum” %% “Don’t let the
bastards grind you down” &\ 9 BEHETH %
CLEMB, TOFREIFFEICLE o TEFE
BAFEEFTOL D BHIFILHT LR L
by AT 7Ly FIZIIT D OEETH 5 L Fk
\ZHMEN) % SEBLS B 72 & i D THEE 9
R SRR B IR 2 DI, il R Bk
BHO, AU 7Ly FEIRAIGELOBARTE
WONEBRLIETRNE LD ENDLEHR
D ORTOXF LT FTEHEIN T 5 WAk EIR
WPz RS L1245,

EHIC, AT 7Ly FIZESEIC L TRl
BB R VBIC R 2 ThREFEDLY —
F - T a I LTHUREI &G R LS Bk
&L %, AAE OB IO L LN, 72
ZHG [DEPNTW AR BIT 2L ok
FW RN, 7272z e (173), &) — S
VaA b TH L EEZEZ TV, BEVIHD
5N T HFEB#ZIAT b 2R ook,
I 7Ly FEPHEIEFR U I ) —F 256
LTINS, TORE, F 77 Ly
FIZLIHT O X 9 R HMZRM LA TIE R, K
W LTOL) —FOBIELZIE L L. F 77
Ly B TADHIEZ 5Dk, HOZRWwd
DEF-> TVBHFICH LC2F72] (173) &
BHELTVB LI, Y7Ly FIZHG LT

19 “When asked to meet secretly with the Commander in his study, Offred finds that these visits give her “something to
do” and “to think about”(210; ch.26) and thus relieve the tedium of her life of passive waiting. Bouson. J. Brooks. p.123""
20 “Blessed are the silent” according to the revised Gileadean Bible. In Gilead, men have “the word” and women are

rendered speechless. J. Brooks Bouson. Pp.52-53.

21 TH, INBEZTBVTELVOZTINE, FLLE/—D2DMNIHZDTHL, FFLEZ) ZLEMNTHY, FLES
RN ER D520 T 5T LR BARDREREN RDIE =Ty b 7 by B0 AHEYEHER p.146
22 it is also a whispered obscenity about those in power which is secretly passed from one Handmaid to another. Bouson. J.

Brooks. p.54.
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HAD ko TV AL LEEZMY T I LT,
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SOITENCS F T b o 72EIRT 2 L)
HEE2H) L)W hb, Y7Ly FIIAGIK
ZALE D725 LEMPICRN R BB ZR L
Ty TNFTHEBL TW2F) 7 FBHED HH
WHEMIFA X912 R), R TERETOR
B TH o 72 \MIEH LR BITKOE, FLTTO
KNI E RT 2 L THEOHAEZRA D,

i

8

COEMIIZEHET—FL Y b - T by B
W OETOEMERBRL TFEDL I F 5 LED
7 —=< &3 5% survival & victims complex %= 5
B H1EmTdH B L FEHC, fEmdWEEA %
ENGHRLEZ0L K HPMREDELR SIS
FEAEL TV EHEEZ N TW b,

Th7y FRZOEmZHEL T 723 =X
P EICFIRT A2 EBYLINE I LT
EDL)BRIUEVBEENLONEVIAEL TS
DTREVES ) Do PRPEAREICH LAD
FIEAL Uy ERRERE 720 & A L o il
AL, XFREELZE, WAL AF

T 52 Lo [RRWEE] ZE ISR B8
LD 5T L WSR2 & KRRy
W2 TAEM B DTH Do T OIEMA
P& ) RE LR L BMEE S 2 5 D,

7 b7y FARRTWS X9 ISER Tt
sl S B BORIGRFARE 2L 2 727215 T §
NTERWREEZSEIILTWINLES ),

7 by FiZZ o MR %5
L72bDT, [BEORLLOHAZIHEET S
HAHHOER Lottt ] Ziiv-boThs
Lo TWwh, 5%, fERICRAFLTF
BOHE DMERELG S TSR b DR A TR X 72
JFERMRETH L Z LR MZE L % 0 L [Fk
W2y BRI EAEZFORELEZTICH D KX
NBLVIRLZIHETONL, EEIIWRE
DRRZHBICEINSEH LT, BRRPHE
ez 2MEERIRT 5 LR, HED
BIIHMZOH ) HEEZDRELR—HTHS
CLREZEIELTVEDTIERWVES D b,
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