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A History of Title Design on Film
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A concept of Title Design has been developed along with advancing of Film. At the beginning,
an opening credit was entitled as a similar form to a cover page of the book or a curtain of the
stage. But thanks to Saul Bass and some superior title designers, a film title is becoming
recognized as a “work” itself. And moreover, Title Design was known as an important design
field. But recently, more and more producers and directors understand that a title is just a
miner part of the film making process, so we can find there are many new movies without any
title sequence or at least long opening credits. Today, Title Design is not an element to
emphasize the film character anymore. It may say a word of Title Design might be a dead

language in the near future.
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3 Le Voyage dans la Lune, 1902
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Internet Movie Database (IMDb) :
http:.//www.imdb.com/

Art of the Title :
http://www.artofthetitle.com/
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http://www.saulbass.tv/

Philip B. Meggs, Six Chapters in Design :
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Rand, Tkko Tanaka, Henryk Tomaszewski,
1997

Hephaestus Books, Articles on Film and Television
Title Designers, Including: Saul Bass, Kyle
Cooper, Pablo Ferro, Format Films, Sandy
Dvore, Maurice Binder, Bill Gold, 2011
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